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that this is going to be about rather more
than the mid century furniture (although
there are some wonderful examples of
that here too) with which the material

is most commonly associated.

The curators date the rst use of
layering cross grained veneers (creating
a material thatis stronger, lighter and
more exible than solid wood) to
2600 Bc in ancient Egypt. However, ply
really only came into its own after the
Industrial Revolution when the rotary
lathe made it easy to peel thin layers of
timber from a tree trunk. A Im directly
adjacent to the entrance explains the
process and effectively sets the scene.
The story then moves to the US and we
see some of the early patents involving
the material, including a chair from Isaac
Cole made from three pieces of moulded
ply and work from John Henry Belter.

But surprises abound from the
beginning: did you know that in 1867
a 107ft long prototype railway, made as
a moulded tube, was shown in New York
and carried 75,000 people on a train
propelled by huge fans? Its designer,
John Mayo, had proposed tubular bridges
from the material too. I was also
intrigued by the Aurora Australis book,
which was written, illustrated, printed
and bound in the Antarctic. Apparently
Ernest Shackleton took the press to
gu ard his men from the danger of lack
of occupation during the polar nighti.
The plywood cases that carried the
teamis provisions were used as bindings.

As the show continues, it becomes
apparent how important con ict
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(the Second World War in particular) has
been, not only in rescuing the reputation
of the material after it had fallen out of
fashion fia hangover you can still see
today in those incredibly cloying &No
veneer in iferei Oak Furniture Land TV
adverts fibut also to product innovation
in general.

Most obviously, this can be seen in the
story of the Mosquito with its plywood
fuselage, made by De Havilland, which
could vy higher and faster than any other
bomber during the war, but also in the
splint designed by Charles and Ray
Eames for the US military in 1942 and,

a little later, a nuclear fallout shelter,
created around 1962, for the American
state of Montana. Scarcity of materials
after 1945, as well as technological
advances in glues, also led to ply being
increasingly speci ed as a cost effective
building product.

The exhibition concludes by looking
at the future of the material in a sensible,
balanced fashion, making the point that
while it has become de rigeur once again
for the maker movement and open
source technology companies such
as Opendesk, where designs can be
downloaded and fabricated locally
rather than produced in a factory and
shipped, the popularity of ply comes
with questions around sustainability
and illegal logging and trading. Itis an
even handed and thought provoking
manner in which to conclude an
excellent exhibition. I thoroughly
recommend you visit.

Grant Gibson is editor of Crafts

Above: view of the
Plywood exhibition in

the V&A s Porter Gallery.
Right: Puff Piece, Grayson
Perry, 2016, glazed ceramic

The show is
packed with
stuff that
illustrates ply s
ubiquity and
its versatility

The spaces
in between

Grayson Perry: The Most Popular
Art Exhibition Ever!

Serpentine Gallery, London w2 3xA
8Jume 10 September 2017

Emilie Taylor: Edgelands

Gallery Oldham, Oldham oL1 1AL,
10July 9 September 2017

Reviewed by Shane Enright

In the literary worlds of J.G. Ballard, Will
Self and Iain Sinclair, &dgelandsi mark
those places where the boundaries of
town and country bleed into one another
to coagulate as neither/nor spaces, where
slag, spoil and tarmac become scratchy,
wild ower lled scrublands for the
imagination. These, according to Paul
Farley and Michael Symmons Roberts,
are the &omplicated, unexamined places
that thrive in disregardi, &here ugliness
is so complete that it is exhilaratingf.

These are physical and emotional
landscapes that we are more likely to
traverse than to travel to; typically, a
psychogeography of bleakness, instability
and transience. Such are the territories
to which Grayson Perry and Emilie
Taylor have transported us. It is an
extraordinary journey with landmarks
and mishaps on the way.

Basildon born Perry has form: his
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2003 Turner Prize winning show
Guerrilla Tactics was replete with
works that addressed the physical and
psychological conditions of in between
spaces. His vases Black Dog and

A Pattern of Bruises and Cigarette Burns
dealt powerfully with child abuse

and domestic violence, while Poverty
Chinoiserie casts a sympathetic eye
over hoodie wearing youths and teen
single mums. The contrasts between
luscious decoration and dark subject
matter gave these vases an unexpected
transgressive edginess.

Unfortunately, the same cannot be
said, with some noteworthy exceptions,
about the works at the Serpentine. By
and large The Most Popular Art Exhibition
Ever! misses the mark by a long shot,
except perhaps in its popularity (it was
heaving on both my visits).

This is particularly so where Perry
deals with issues of masculinity through
vessels and objects created to re ect his
2016 Channel 4 mini series All Man.
Here, for instance, is Shadow Boxing
(& memorial to the victims of the manly
straitjacketf) which is no such thing: a
Newcastle Brown bottle label on the vase
is about as close as we get to the laddish
drinking culture whose psychology
escapes scrutiny. Likewise, The Digmoor
Tapestry, Perryis response after talking to
a group of young men in Skelmersdale
(&ictims of poverty, chaotic parenting,

bad role models and disrupted
educationi), overlays a map of a
motorway fringed cul de sac estate with

Books Round Up

infantile graffiti and grass that is smoked
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rather than mown. Here we see a Lotto ———
ticket: itis a rollover. This work is - —
vacuous and smug in equal measure, -
. . o s

wholly lacking any emotional depth. - -
I donit know whether it is overwork —— —

or overproduction, or simply that —
Perry has moved from the edgelands
of his experience to the heartlands of
the establishment.

There are, however, some powerful
works that remind us of the talismanic
qualities of Perryis craft. Most

The Anatomy of Colour

Britain s foremost paint historian
Patrick Baty takes an expansive look at
the use of colour and paint in interior
decoration over a 300 year period,
charting the evolution of pigments and
the emergence of standardised colour
systems. The text is embellished with
plenty of images, mostly drawn from
Baty s vast specialist archive.

By Patrick Baty.

Published by Thames & Hudson, £35 hb

outstanding, and proof that Perry can
still pull his weight, is his monumental
Battle of Britain tapestry. This seven
metre long landscape fi alone worth
a visit to the Serpentine figives us a
panorama of motorways and pylons,
skate parks and grain silos, with wind
turbines and ights of starlings
punctuating the just about to rain
Essex skies. It is a tense and luscious
and richly rewarding work.

Emilie Taylor (after Gallery Oldham

THE TEABOWL

The Teabowl: East and West

Bonnie Kemske surveys the history and
ideas behind the teabowl, from its central
role in the Japanese chanoyu or tea
ceremony, to its adoption and adaptation
by ceramists in the west. The book
encompasses a broad range of bowls,
considering examples by international
potters including Takuro Kuwata, Colin
Pearson and Ewen Henderson.

By Bonnie Kemske.

Published by Bloomsbury, £35 hb

touring to Stoke on Trent, Birkenhead
and Farnham) transports us to her own
edgelands, to the Sheffield landscapes
of her childhood and to the liminal
boundaries between girlhood and
womanhood. Constructed around the
myths of Persephone and her mother
Demeter, all her characters seem lost:
some, on the light coloured Persephone
vessels, are lost in the last days of
childhood; others, on a darker Demeter
sequence of works, are caught in the
suburban gloom of loneliness, ante natal

The Visual History of Type

Arriving on our desks with a thud,

this hefty tome charts more than half

a millenia of type and typography,
which, author Paul McNeil argues, have
become central to many of our social
interactions . Consistent, though rather
dense, spreads of individual typefaces
make it more suited to specialists than
those with a passing interest.

By Paul McNetl.

Published by Laurence King, £60 hb

teen yoga and single motherhood, resting
on swings that they have long outgrown. L 4
These are the realities of everyday life >
for girls growing into womanhood on

the social periphery. Urban /
The vessels themselves fi two Potters
sequences of tall tubular vases and some i

accompanying platters flare decorated
with extraordinary nesse: the top third
of each is intricately patterned with
white or pale yellow slip drawn ock
wallpaper designs; both domestic and
claustrophobic. The lower section is

Urban Potters: Makers in the City
Crafts contributor Katie Treggiden gets
to grips with the contemporary revival
of pottery and the rise of the urban potter
via photogenic visits to makersi studios
in New York, Copenhagen, Tokyo,
Sydney, Sao Paulo and London fi cities
chosen, Treggiden writes, &or their
vibrant ceramic scenesi.

By Katie Treggiden, edited by Micha Pycke
and Ruth Ruyffelaere.

Published by Ludion, €35 hb

grounded in monochrome matte black,
all the better to isolate and elevate the
storytelling of the central band of the

vases, nelydrawn in sgraffito and iron oIBITAL

HAMDMADE

oxides with gilded transfers on white or
coloured slips to show us intricate and
animated scenes of suburban life: street
furniture and climbing bars in empty
playgrounds, and luscious gold corn elds
that skirt a housing estate, somewhere
between city and farmland.

Tayloris narratives are eloquent and
drawn with extraordinary virtuosity and

Digital Handmade: Craftsmanship

in the New Industrial Revolution

We thoroughly enjoyed the rst edition
of Lucy Johnston s Digital Handmade
exploring the digital artisan movement
and makers at the frontiers of new
technology. Itis now available as a revised
and updated paperback, with six new
makers and insight into the hand and
digital processes behind their work.

By Lucy Johnston.

Published by Thames & Hudson, £22.50 pb
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dynamism. The adolescent girls with
their hair still untied meander in a
transient world of air and light and
dancing, helicopter arms outstretched in
an age of innocence, the crop yet to be
harvested; on the cusp, only to reawaken
ponytailed and grounded amid brick and
tarmac, stretching skyward in exercise
classes, the protuberance of childbirth
yet to come.

These works, and an accompanying
series of milk bottle sized Persephone
vases and Demeter harvest jugs, are so
vividly real that the rites of passage of
their characters seem remembered
rather than constructed. We are worlds
away from Theresa Mayfs naughtiness
ina eld of wheat. Emilie Tayloris scenes
are more than anecdote. These are
edgelands in every sense: in between
spaces and in between lives lived in
transition, and captured with vitality,
sympathy and sincerity.

Shane Enright is a freelance writer on
crafts and contemporary culture

Pre history
to punk

Medusa: Jewellery and Taboos

Mus e d art moderne de la Ville de Paris
19 May 5 November 2017

Reviewed by Cynthia Rose

Medusa: Jewellery and Taboos poses a
delicate question: why is jewellery so
rarely seen as art? Could it be too
corporeal, too feminine, too ornamental?
Or maybe just too precious? To nd out,
this exhibition looks at 400 pieces,

arranged by themes of value, identity,
ritual and the body.

Much of the work on show is indeed
made by artists, such as Salvador Dal ,
Picasso, Alexander Calder, Niki de Saint
Phalle and Louise Bourgeois. These are
featured with star designers past and
present (Ren Lalique, Line Vautrin, Art
Smith, Tony Duquette) as well as historic
and modern works from Boucheron, Van
Cleef & Arpels and Cartier. Additional
context comes from the international
past i pre history, the early Americas and
the Middle Ages fi continuing up through
the jewellery of rappers and punks.

Whether itis the Louvre or the Skvres
porcelain works, almost every museum
in Paris has something on show. So do
many couture houses and private
collectors. But some of the best surprises
come from the quirkiest partners fi such
as Le Cr dit Municipal, a Paris nancial
institution since 1637. Expert auctioneers
as well as art conservators, Le Cr dit
runs the centuries old pawnshop known
as @untiei. An even more unforeseen
sponsor hails from Las Vegas: Liberaceis
Foundation for the Performing and
Creative Arts.

The exhibitionis range of modern
makers is both big and international.
Among countless intriguing pieces, I was
struck by Dorothea Pr hlis ebullient
Butter ies necklace, Gilles Jonemannis
landmark Wrench, a Bruno P lassy collar
of crystals and magenta mink, Sam Tho
Duongis Frozen necklace of freshwater
pearls, a brooch created out of US dollars
by Lauren Tickle, Aude Medoriis
boutonni re of silver, resin and toilet
paper, a necklace of ceramics and ribbon
by Sylvie Auvray, an Otto K nzli bracelet
entitled Gold Blinds You and Bruce
Metcalfis explosive brooch Nunc Stans.
But all the works i whether they are

Emilie Taylor s
narratives are
eloquent and
drawn with
extraordinary
virtuosity

Above: Harvest Jugs,
Emilie Taylor, showing

in Edgelands. Below:
Opiom Velourosa Purpra,
Victoire de Castellane,
2010, necklace, in Medusa:
Jewellery and Taboos

artisanal or industrial, unique or
anonymous, antique or recent flare here
treated as part of a single history.

Curator Anne Dressenis
juxtapositions are captivating. Thereis
the ponti cal ring of Pope Sixtus IV next
to a mediaeval clasp é&wnedi by Saint
Louis, and an ancient poisoneris ring
beside a modern ébstinence bandi.
Swinging fringe earrings from the
Op Art 1960s confront a Belle ..poque
brooch whose diamond owers,
mounted on trembling springs, nod and
bob. Crowns made for the statues of
saints are shown with tiaras by Vivienne
Westwood fiwhile a huge array of items
illustrates &dentity jewelleryi (signet
rings, Egyptian scarabs, a newbornis
plastic wristband).

Medusa has chains, ribbons, awards,
badges, trophies and bangles, mourning
brooches, lavalli res, rings for card
sharks, ch telaines. There are power
jewels and erotic jewellery and dynastic
treasures and many jewels created for
long vanished purposes. There are also
forms that return again and again, such
as the choker, the chain link bracelet and
those items of recycling we now know as
¢unki 11 this latter impulse surfaces
regularly, especially in necklaces: a string
of crushed and tarnished cans by Elsa
Triolet; an Anni Albers pendant of
paperclips and sink stopper; a glittering
collar of broken bottles from Bernhard
Schobinger.

One of the richest threads pursued
is political jewellery. This includes the
famous &ed Ribbon Projecti by
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