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in some of the best work on display. This
style was so embedded that it was
described as ‘the Dutch abstract-
geometric movement’. The label may be
tenuous but the approach can be seen in
outstanding works by Geert Lap, Wouter
Dam and Veronica Poschl. Lap, who isno
longer making, was the pre-eminent
Dutch ceramist of the 1990s. He produced
large vases of pared-down but perfect
forms, hand-thrown but with an
industrial precision. With their
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Above: Blauwe sculptuur,
(Blue Sculpture),

Wouter Dam, stoneware,
44x36 cm,2010

Below: Draaiingen (Spins),
Galaxy series, Barbara
Nanning, stoneware, sand,
pigment, 32 x 42 cm, 1990
Opposite: Blinded by the
Light I, Emilie Taylor,
51X23.5Cm, 2012

monochrome terra sigillata surfaces,
these are sculptural rather than
functional objects. His virtuosity is
famously reflected in his 1993 sequence
of 99 matt black vessels, each an entirely
distinct form, and none taller than
about 10 centimetres. Split between
three museums, the Gemeentemuseum’s
33 pieces reflect both his bravura

and the museum’s good acquisition
judgements. It was tremendous to

see them for the first time.

I'was also pleased to see Wouter Dam
presented as the ‘poster boy’ for the
show and on the cover of the catalogue.
His work certainly merits that status.
Dam’s approach involves cutting and
reassembling very finely thrown sinuous
forms in which elements embrace and
interlock, showing here and there hints
of the profile of vessels, turning insides
into outsides, and delivering multiple
points-of-view. These sculptures are
glazed in a breathtaking and ever
expanding palette of dry monochrome
colours. Endlessly inventive, and
with an accomplished back catalogue,

I would have liked to have seen more
than two pieces.

Veronica P6schl, whose work was
typically coiled, hand-built and unglazed,
had a tragically short but impactful
career, so I was glad to see a top-notch
piece of hers coiled here; a tall vase
formed from stacked rope-thick
unglazed coils of buff clay, making
explicit the means of production.

Though ‘abstract-geometric’ work

was very much a signature style, into the
1980s the shift from modernism to
post-modernism and the interests of
new tutorial staff such as Henk Trumpie,
saw the resurgence of figurative ceramics.
Among these makers is British-born
sculptor Nick Renshaw, who came to
prominence with a series of humorous
‘playthings’: ceramic teddy bears and
such. On show is his fabulous Earthling
Candyman a stout almost life-size figure
decorated in poster-paint englobes. His
work, as well as that of several others
displayed, shows a propensity for wit,
whimsy and storytelling in Dutch
ceramics today.

Also noteworthyis a 2010 wall-
mounted ‘swarm’ of 63 different
multi-coloured beetle-shaped flower
vases by teacher-student duo RaR,
which assuredly reasserts the continuing
originality and proficiency that mark
the academy as a centre of excellence.
This superbly presented and curated
exhibition, alongside the erudite
bilingual catalogue, confounded my
expectations in richly rewarding ways.
Shane Enright is a freelance writer on crafts

Estate of the
nation: satire
slipped in

Emilie Taylor

Blackwell The Arts & Crafts House,
Bowness-on-Windermere, Cumbria
23 January - 12 April 2015

Reviewed by Lesley Jackson

It was a bold move for Blackwell to host
an exhibition by ceramist Emilie Taylor.
Hitherto, the Lakeland Arts Trust has
favoured more traditional makers, or
potters such as Kate Malone and Bodil
Manz whose work complements the
Arts and Crafts aesthetic of the house.
Although Taylor draws on the
17th-century vernacular slipware
traditions of Thomas Toft, her approach
isunmistakably 21st-century. It’s a shock
to encounter urban edginess in an idyllic
rural setting. Taylor’s primary concerns
of poverty and social exclusion seem
very far removed from Blackwell, but
the mismatch reminds us that a privileged
few live in such a tranquil and beauteous
place. Taylor wants us to focus on
the disparity between haves and the
have-nots and, implicitly, between
the pastoral and the post-industrial.
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Much of the work in the exhibition
was created during a recent residency
at Chatsworth in Derbyshire, one of
the most opulent stately homes in
England. Instead of engaging with
the building and its contents,

Taylor deliberately looked outwards,
contrasting life on the Chatsworth Estate
with the experiences of tenants on the
Manor Estate in nearby Sheffield, an
independently-managed council estate.
How curious that one word can convey
two such diverse connotations.

The dichotomy between these two
estates was encapsulated by Taylor in
apair of Harvest Jugs. From a distance
theylooked similar as both were
decorated with line drawings of food, but
where one vessel depicted delicacies in
the Chatsworth farm shop - elderflower
cordial, ginger preserve, luxury Jersey
butter and organic vegetables - the other
documented more prosaic products
distributed by food banks on the Manor
Estate - Heinz tomato soup, Uncle Ben’s
rice, Pennywise custard creams and Tesco
Everyday baked beans.

It could be argued that these pieces —
and Taylor’s overall message about social
inequality - are a tad simplistic. Her use
of contrasting brown and cream slip,
although undeniably effective, reflects
asomewhat black-and-white view of
the world. In her defence though, she is
clearly genuine in her concerns and there
isno hint of posturing for artistic effect.
Taylor is totally committed to the concept
of ‘socially engaged’ ceramics.

Comparisons with Grayson Perry
come to mind but Taylor is more self-
effacing; her subjects take centre stage.
And there is arefreshing calmness and
stillness to Taylor’s graphic style.

The precision of her drawings, at once
life-like and stylised, is reminiscent of
magazine illustrations, not an easy feat
given the fact that she is working with
liquid clay. Her figures are uncannily
realistic, not just in the details of their
clothing and hairstyles but also in their
stance, as in the posture of a young
mother resting a child on her hip in
Bus Stop Madonna. Although her
characters are instantly recognisable,
Taylor transforms them into archetypes.
Similarly, the urban environments
she evokes through features such as
lampposts and bus shelters are at once
specific and commonplace. Contrasting
with the figurative elements are bands of
pattern reminiscent of flock wallpaper
applied in relief in coloured slip. This
incongruous ornamentation anchors the
vessels within the history of decorative
art, while subverting conventions and
consciously setting her work apart.

Taylor’s art psychotherapist training
informs her approach. She is also an
accomplished social anthropologist,
scrutinising the testosterone-fuelled
antics of disaffected young men as if they
were aremote tribe. Tribal behaviour is
one of the themes she explicitly addresses
in a series called Kyle and Danny; the pair
is pictured in trademark baggy trousers
and hoodies, locking horns in the park
with a pair of antlers. The stylised poses
of this duo resemble a religious tableau.
This, combined with their ethereal gold
haloes, suggests a spiritual dimension to
Taylor’s work. Giotto meets Banksy, you
might say. Biblical associations are even
more overtly expressed in two pots called
Bus Stop Madonna. The young woman
with rolled-up jeans and trainers holding
two cherubic kids has echoes of Raphael.

The magnificent ceiling paintings at
Chatsworth triggered Taylor’s interest
in classical mythology, hence Hymn to
Persephone, a group of jugs featuring a
teenage girl. Persephone, a Greek goddess
associated with fertility, was taken into
the Underworld. The modern-day
Persephone is variously depicted perched
onabench or swinging from metal bars
against the backdrop of a cornfield.

Her classical predecessor’s dark history
makes her an ambiguous role model for
an adolescent girl, ripe with potential
but uncertain how to channel her energy.
These intriguing theological and
mythological parallels add gravitas

and substance to Taylor’s work.

Lesley Jackson is a writer, curator and
design historian
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The North Sketch Sequence
Chatsworth

In celebration of Jacob van der Beugel’s
ceramic feat of creating the North Sketch
Sequence at Chatsworth House (see
Craftsissue 246) this small but perfectly
formed publication comprises essays
and recollections on the project.

With contributions from Joanna Bird,
Jacob van der Beugel, Emma Crichton-
Miller, Richard Cork and move.

Published by Joanna Bird, pb £7.99
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Reproducing Scholten & Baijings

The first monograph devoted to Dutch
design duo Stefan Scholten and Carole
Baijings concentrates on seven projects
stretching impressively from a collection
of handmade fabric vegetables to a Mini
concept car. Each project is presented
with exhaustive and beautiful
photography documenting the design
stages as well as the finished pieces.

By Louise Schouwenberg, Published by
Phaidon, hb £60

Homemade
Horribly Wirong

HEATHER MARK

Craftfail: When Homemade Goes
Horribly Wrong

A miscellany of projects that didn’t turn
out quite as they should. Heather Mann
presents the best/worst of her blog,
ensuring that there is more than laughs to
be found here: ‘In my eyes, craftfails

are beautiful because they are tangible
evidence of the learning process. I value
my ability to fail - it’s the most important
thing I've taken 30 years to learn.’

By Heather Mann, Published by Workman
Publishing, pb £7.99

Ten Poems about Knitting

Candlestick Press continues its series of
poetry pamphlets with one devoted to
knitting. Includes gems such as Gwyneth
Lewis’s The Symbolism of Ancient Sweaters:
‘If space is made of superstrings. Then
God’s a knitter, everything/ Is craft, and
perhaps we could darn/ Tears in the
space-time continuum.’

Published by Candlestick Press, pb £4.95

Encore!

THE NEW
ARTISANS

Ofivier Dupon

Tranasabhaiuen.

Encore! The New Artisans

Olivier Dupon begins his sequel to 2011’s
The New Artisans in a definitive mood
writing: ‘Craft - with a capital ‘C’-isno
longer a trend; it is at last enshrined in
contemporary life.” Agree with him, or
not, you’ll find some 60 makers across
the pages of this book from 19 countries
with friendly faces like Amy Jayne
Hughes, Sebastian Cox and Abigail Brown
set among some new names.

By Olivier Dupon. Published by Thames

& Hudson, hb £24.95
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